S. S. JANAKI 


CATURBHANI - LITERARY STUDY 


Of the Dasariipaka or ten play-forms known through Bharata’s 
N&tyasastra and later dramaturgical treatises, the Ndtaka is the best 
known through its large numer of specimens written from the early 
times down to the present day. Of the other little-known play-forms, 
the Bhdna is noteworthy for its unique feature of being a one-man 
show. About one hundred Bhdna-specimens are available from the Gupta 
age down to the present century and of these, about thirty are available 
in print!. Amongst the printed specimens the four Bhdnas printed in 
the collection entitled the Caturbhdadni (C. Bh.) is the earliest. These 
four Bhdnas are Siidraka’s padmaprabhrtaka (Padma.), Isvaradatta’s 
Dhiirtavitasarnvada (Dhiirta). Vararuci’s Ubhayabhisadrika (Ubha.) and 
Syamilaka’s Pddatdditaka (Pada.) and they have been printed collecti- 
vely and singly more than once; the details of these publications are as 
follows: 


1. Caturbhadni: (i) Ed. by M. R. Kavi and S. K. Ramanatha Sastri, 
Trichur, 1922. 

(ii) With the sub-title ‘Guptakalinasrngarahat’, ed. by 

Motichandra and V. S. Agrawala, Bombay, 1959. 


2. Padma. : Critical (Roman Script) ‘ed. by J. R. A. Loman, Am- 
sterdam, 1956. 
3. Pdda. : Critical (Roman Script) ed. by G. H. Schokker, the 


Hague, 1966. 


4, Ubha. : Roman Script ed. by T. Venkatacharya and A. K. War- - 


der, Madras, 1967. 


1. A study of the available Bhdnas with special reference to the Caturbhani was 
the subject of a Doctoral dissertation of the University of Oxford by the present 
writer in 1971. 
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_.._ A traditional verse found in a ms. of Padma. refers to the authors 
together and exaggerates their superiority to Kalidasa in writing a Bhdna. 


Vararucir Isvaradattah Syamilakah Sudraka$ catvarah / 


Ete bhanan babhanuh ka& Saktih K@lidasasya // 
A literary study of these four Bhdnas is offered here. The references 








1. Metrical Analysis 


_Metres. 


Aparavaktra 


Arya 


Indravajra 


Upajati 


Upendravajra 
Giti -: 

Dandaka 
Diaiienibite 


Pus pitagra 


Prthvi_ 


Praharsini 


__ Padma, 


1, 4-5, 11, 
13, 24, 34-5, 


26, 44. 


Dhi. 


2, 6, 18, 27- 
9, 34-5, 37- 
8, 46, 49, 57, 
63, 65-6, 68. 


7, 16, 42, 52, 


55-6,-60-1.-— 


15, 


Ubha. 
31. 


3, 7, 8, 17, 
27, 29, 32-3. 


Pada, | 


47, 65, 75, 
131. 


7, 8, 19, 31, 
48, 57, 74, 
78-82, 84-6, 
88, 93, 95-9, 
111-2, 114, 
116-7, 113-4, 
142. 


89, 90, 126. 
62. 

36-39. 

56. 

24, 55, 59, 
123, 129, 
139. 

42, 50, 68, 


' 73, 77, 105, 


115. 
119, 148. 


Metres. 


Bhujangavijrin- 
bhita 


Malini 


VamSapattra- 
patita 


Vamsastha 


Vasantatilaka 


Vaisgadevi 


Sardiilavikri- 
dita 


Salini 


Sikharini 
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Padma. 


9, 20. 


37, 41. 


7, 8, 15, 16, 
21, 27, 29. 


17, 23. 


14. 


Dhii. 

48, 59 

36, 38 

32, 45. 

3, 4, 9-14, 
17, 19-21, 
23-4, 26, 30, 
33, 40, 43, 


50, 53-4, 67, 
69-70. 


25. 


Ubha. 


24, 


5 (second 
and fourth 
feet only), 
21. 


6, 10, 12, 16, 
18, 22-3, 25, 
34, 


5 (first and 
third feet 
only) 19, 20. 
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Pada. 


6, 10, 17, 25, 
45, 51, 108, 
120, 146. 


4, 5, 11, 13, 
18, 21, 54, 
60-1, 63, 67, 
71, 76, 103, 
109, 113, 
121-2, 128, 
144-5, 147. 


53; 122: 


12, 14, 16, 
20, 22, 30, 
32, 34, 41, 
43, 46, 52, 
66, 101, 104, 
106, 125, 
138, 


26, 58, 83, 
94, 107, 118, 
136. 


23, 28, 40, 
70, 72, 87, 
91-2, 110, 
130, 135. 
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Metres: Padma. Dhii. Ubha. Pada. 
Sloka or wart 
Anustubh 12. 1, 5, 22, 71. 2, 4, 9, 11, 27, 44, 49, 
13, 15, 30. 100, 124, 
127, — 137, 
SO am ao ee ee ee een ee of AQ ——f-43- 
Suvadana 22. —_ —_ . — 
Sragdhara 3,10,19,25, 31, 39, 41, 14, 28, 35. 1, 2, 69, 102. 
40, 43. 62, 64. 
Harini 28, = ee 8 a9, 15, 29: 


35, 141. 


Loman, Schokker and Venkatacharya and Warder in their respective 
editions of Padma. (p. 80), Pada. (pp. 354-6) and Ubha. (p. 84), have given 
the list of metres used in the three Bhdnas. These, along with the metres 
used in Dhii. are presented in the above Table to give an idea at a glance 
of the metres employed in the Caturbhdani (C. Bh.). The following are 
some noteworthy features: 


1. Rare metres: (a) Dandaka - In the due literature it is used in five 
verses in the Brhatsarthita? of Varahamihira, in Avimdraka V.6, Prati- 


_ manataka III.3 and Bhavabhiti’s Mdlatimadhava V. 23. Dagan. is “Used 





in-Padma.-6; Dhii--6-and-Pada-36-9. ~~~ — = 

In Padma. 6, the exuberance of the spring is described in the iene 
variety of Dandaka, in which each pdda consists of six short syllables 
followed by eight amphimacers amounting to thirty syllables. 

Pada. 36.9 on the varied activities of women in the courtesans’ quar- 
ters at Ujjain is a long damdaka with sixty syllables to each foot and 
the name of this dandaka-variety is not known. However the caesura at 
every fourth word here is appropriate and effective for the vinad-play, 
singing, peacock’s dance, ball-play and such other things described in 
the verse. 

Dhii. 8. on the rainy season is unique in two ways. Firstly, in this 
verse the first three lines have 21 syllables (six short syllables and five 
amphimacers ) while the fourth has 24( six short syllables and six amphi- 
macers). Secondly, according to the hitherto known works on metres, in 
a dandaka, the first six syllables ought to be followed by at least hous 
amphimacers. 


2. From its meterical analysis by Stenzler in « ZDMG. » 44, pp. 4-15. ; 
3. For its definition see p. 147, Jayadaman, edn. by H. D. VELANKar, Bombay 1949. 


i 
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(b) Vaméapatrapatita in Padma. 2. According to Velankar‘ this 
metre is used once by Varahamihira, Bharavi and Mase A and twice by 
Ratnakara. 

(c) Vaisvadevi in Dhii. 32, 45; Pada. 53, 132; Ubha. 21. In Ubha. 5 the 
even lines have twelve syllables, each corresponding to Sdlini. According 
to Velankar (Ibid. p. 91), Vatsvadevi has been used once by Varahamihira, 
Magha and Ratnakara. 

(d) Sdlint in Padma. 17, 23; Ubha. 19-20; bad seven times in Pada. 
In Ubha. 5 this metre is found only in the odd feet. According to Velan- 
kar (Ibid. p. 91) Sdlini is used by Kalidasa, fifty-three times by Varaha- 
mihira, thrice by Bharavi and 81 times by Magha. 

(e) Suvadand used only in Padma, 22 and also once by Agvaghosa 
and Varahamihira (Velankar, Ibid. p. 91). 

(f) Harini used in Padma. 28 and six times in Pada. It is used four 
times by Kalidasa, thirteen times by Varahamihira, once by Magha : and 
thrice by Ratnakara (Velankar, Ibid, p. 92). 


2. In the available uncritical edn. of Dhii. the following are the metrical 
deficiencies: 

(a) An extra syllable in Dh. 7, in the first foot of the Upajati metre- 
Nivrtta-sangita-mrdanga-sannibhah / 

(b) An extra syllable (pra) in Dha. 68, in the second foot of the 
Gryd-Matsaryam avamatam tatha pranayaprakopah / 


3. According to Dandin (Kavyddarga I. 26), Vaktra and Aparavaktra 
metres are used in Akhyayikas. In Ubha. 29.19, it is said that a man sang 
on the vind, two verses (Ubha. 30, 31) in the Vaktra and Aparavakira me- 
tres in a soft, sweet tone and that this music softened the haughty atti- 
tude of Narayanadatta who was until then angry with her lover. 

In Pada. 82 the chief Vita blesses a libertine Upagupta that an excel- 
lent harlot may wait upon him in his bed with Vaktra and Aparavaktra 
verses. 

(2) Alatitkdras. 

The four bhdnas in the C. Bh. collection are written in classical San- 
skrit throughout 5. Except in the dialogue which uses on some occasions, a 
somewhat free conservational style, and a few rare words and expres- 
sions, the style conforms to the generally accepted literary canons. 
Without being overwrought the style flows with an even quality of alli- 
terations (Anuprdsas) which are however not elaborate. This musical 
quality of -the diction is to be. met with frequently in descriptive passa- 


ges and in verses. To mention only a few, the repetition of the soft sylla-~ 


bles ‘na’ and ‘la’ in the following verse (7th) from Ubha. may be seen: 


4. ‘Prosodial practice of Sanskrit poets’, « J.B.B.R.AS. » N.S. 24-25, 1948-49, p. 90. 
5. The Pdda. alone uses Prakrt in V. 63 and 67.7-12. 
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Dasanapada-cihnitostham 
nidrdlasa-lola-locanam vadanam / 
jaghanam ca suratavibhrama- 
vilulita-rasana-gunaviparitam // 


or, again from the same bhana, another verse ae: 


~~ Pratinartayase nityant ~~ 
jananayanamanamsi cestitair lalitaih / 
kim nartanena subhage 

paryapta carulilaiva // 


tore 


“Or in thé prosé lines « a7 ‘ad-amala-Sasi-sadysa-vadana.....vikasitakuvalaya- es 


dala-lola-locana-yugala » (Padma. 33. 19-20: « Eso’ smi mantravaruddha iva 
bhujangamo. ’jangamas samvrttah » (Dhii.-20. 5.). 


In some instances the alliteration is happily mixed with other figures 
to give an additional charm. 


Netraémbu paksmabhir aradlaghanasitagrair 
netrambu-dhauta-valayena karena vaktram / 
Sokam gurum ca hrdayena samam bibharti 
trini tridha trivali-jihmitaromarajih // 
- Pada. V. 64 

Describing a lady in separation Syamilaka says in the above verse: 
« She with her hairs standing on their ends in triple curves, bears in 
three different ways three things, namely, her tears with the eyelashes 
whose corners are curved and dark like the rainy clouds, her face with 
her hand whose bangles are washed by the tears and the heavy grief in 
her heart ». When a single word expresses an activity that is common 
to more than two things, like a single lamp that lights up many objects 
the figure is called Dipaka® (Illuminator). In the above Pada. verse the 
common action of the paksma, kara and hrdaya is expressed in the sin- 
gle predicate ‘bibharti’. The heavy sorrow of the lady in separation, with 
her eves flooded with tears that wash even her bangles in thus expressed 
though the alarikdra of Dipaka to which the poet gives an added charm 
by repeating ‘netrambu’ in the first and second feet and the syllable 
‘tri’ in the fourth foot. Such a mixture of two or more Egunes. is called 
Samsrsti". 








6. Prastutdprastutdndm tu Dipakam .. Prakaranikdprakaranikayor madhyad 
ekatra nirdistas samdno dharmah prasangena anyatra upakarad dipandd dipasddrs- 
yena dipakakhydlarnkarotthapakah / (Ruyyaka’s Alamkdrasarvasva, K.M. 35. 2nd 
edn. p. 91. Il. 4-7. 

7. Esdm (that is, uktdlarkdrandm) tilatandulanyadyena mis'ratvam samsrstih / 
(Alarnkarasarvasva, ibidem, p. 241. 1. 6.). When two or more figures occur together 
in such a. manner that their distinctness can be noticed as in a mixture of sesamum 
and Tice, it is Samsrsti. ; 
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A Samsrti of alliteration, simile and apparent repetition (Punaru- 
ktavadabhdsa occur in the following Pada. verse.(No. 127): 


Kastam kastam iti Svasan 

mutfican klinta iva dvipah / 

jimiita iva jimiito 

netrabhyain vari varsati // 

Describing a prominent Vita Bhattijimitita Syamilaka says: « Saying 
‘alas, alas!’ and breathing out heavily like a fatigued elephant, Bhatti- 
jimiita sheds tears in his eyes like the cloud that releases showers of 
rain », Bhattijimiita is herein compared to an elephant and a rain-bea- 
ring cloud. The third line appears to have a redunance of ‘jemiita’ but 
on closer understanding it could be seen that the two ‘jimiitas’ refer to 
‘a person of that name’ and ‘the could’. Besides there is a repetition of 
‘Kastam’ in the first foot and of the syllables ‘ma’, ‘ta’ and. ’va’. 

Another Sabddlamkara, Yamaka (Rhyme) could be seen in the follo- 
wing verses from Pdda.: 

(i)  Samaveksya mrgam tathagatam 

, smarasi tvan na mrgam tathagatam // (V. 65°cd) 

(ii) Idam aparam priyasuhrdas p< 

suhrdbhayad arpitargalam bhavanam / 
vesydsurata-vimardesv- 


akrtaviramasya ramasya // _> (Vy 86) 
(iii) Tam sundarim darim iva | 3 
sithhasya manusyasimha sithhalikdm / | .(V. 97 ab) 


A Samsrsti of Yamaka, Upama and Arthantaranyasa is to be found in 
Ubha. (V. 26) where the fraudulent, roguish harlots blaming their mothers 
for their own crimes are considered similar to the kings with crooked 
nature, who attribute their own evil deeds to the ministers. 


Yatha narendrah kutilasvabhavah 
svam duskrtam mantrisu patayanti / 
tathaiva vesyah Sathadhiirtabhavah 
svam duskrtam mdatrsu patayanti // 


Siidraka too uses a Punaruktavadadbhdsa in: ‘Esa hi vasantavatyd 
duhita vanarajika nama vanarajikeva ripavati'. (Here is Vanarajika, 
the daughter of Vasantavati charming like the line of trees. Padma, 24.18). 

Of the figures of speech based on idea (Arthdlarinkaras), Upama tops 
the list and it will be impossible to enumerate all the instances of it. 
Only the noteworthy examples in the C. Bh. are given below: 


1. A simple but effective comparison: — 


L. Padma. V. 4. — The sudden appearance of blossoms in the 
Agoka tree at the advent of the spring likened to the bursting of a 
secret Py a gossip (Pisunasthamiva rahasyam samantato niskasati pus: 


pam //). 
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.... II... Padma 10.8 — The oral compliments of the Vita to the poet 
Sarasvatabhadra, a master of words, compared to the sprinkling of 
water in the sea. 

III. Padma. 16.12 — Dattakalagi, the grammarian, has suffered 


lately a defeat in oral discussion with his rivals, the grammarians of the 
Katantra school and consequently his voice is undulating (Kalaha-ban- 


~-dhura-vak);-even-when-slightly-provoked-it-resounds~like-the~bell-at-a----"~ 


temple (devakula-ghanteva). 

IV. Padma. 16.23 — The harlot Raganavatika associated with the 
above grammarian Dattakalasi compared to a lute (Vallaki) hung round 
_ the neck of a young elephant (Karabha-kanthdavasakta). 


V. Padma. 18.34 — The words of Pavitraka, a man “ee pretentious 
austerities, claiming he has’ freed himself of amorous associations said 
to be unbelievable like the fasting of the crows (vayasopavasam iva). 


VIL Ubha. 5.5. — The rows of mansions in Pataliputra, with Vedic 
chants, music and the twang of bow-strings seem to be talking to each 
other like the faces of Ravana (who is known for. his proficiency in the 
chanting of the Sama Veda, music and archery) (Anyonyam abhivyaha- 
rantiva dasamukhavadandniva prasddapanktayah). 


VII. Dhii. 24.11 — Ratisend with a little left-over intoxication com- 
pared to the west with a slight tinge of remaining twilight (Alpdvasesa- 
madam savas esasandhyaragamiva praticim). 


VIII. Dhi. 29.17. — The wind not leaving the precints of the house 
like a naughty son (durlalita iva darakah). 


‘IX.  Dhii. V. 70 — The setting sun looking like a_ golden. tortoise. 


' (haimah kirma iva). 


X. Pada. 24.2. — Visnudasa coming in a white palanquin without 
a cover (avamukta-kaficukaya dhavalasibikaya) imitating the sportive 
movements of a rich widow (ibhyavidhavalilam vidambayan). 


XI. Pada. V. 27 — The bustle of people while purchasing things in 
the shops inside the market in Sarvabhanumangara compared to that 
inside the nests of birds (Sakunindm iva avase) and of the cows while 
grazing (pracéresu gavdin iva). 


XII. Pada. V. 117. — A libertine carries away his beloved, on an ele- 
phant speedily against the wind, that throws up the front curls and 
upper garment of the lady; this is is like Udayana carrying away Vasava- 
datta, 





2. <A simple and sarcastic comparison: — 


(i) The Buddhist monk who enters the VeSavata either by chance 
or due to delusion is like the sacred syllable Orh used in the siitras 
on amatory art by Dattaka (Dattakasitresv iva Omkarah — Padma. 
V. 24). 
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(ii) Padma. 23.20 — The Buddhist monk Sanghilaka comforting a 


harlot Safghadasika with the words of Buddha is compared to the sip- 


ping of water as a ceremonial under the illusion that it is liquor (mada- 
bharamdd iva upasparsan). 

(iii) Pada. 100.23 — A certain Harigidra who has been kicked by 
his beloved Mayiirasenié and who has consequently become unassailable 
to all the other Vitas is like the black serpent who resided in the waters 
of the Yamuna, whose hoods were marked by the feet of Lord Krsna 
and who has thereby become inviolable to Garuda (Yamundhradanilayo 
yadupati- caranankitalalaito nagah kéliya iva vainateyasya avadhya 
idani). 

(iv) The Pada. alone adopts an original method in the following 
metaphorical expressions to bring out similarity between diverse objects 

sarcastically: 


(a) Latadindino nama ete natibhinnah pisadcebhyah / (42.7) 
(b) Sarvathandsty apisaécam aigvaryam | (59.1) 
(c) Dindino hi nama ete nativiprakrsta vanarebhyah / (62.4) 
(d) Saurdstrika vanara barbara ity eko rasih | (111.1) 
(e) Yavani ganika, vanari nartaki, malavah kamuko, gardabho 
gayaka iti gunatas sddhGranam avagacchami / (115.1) 


3. In some cases the comparisions are effiected fully and elaborately 
with the necessary details and complement. In Pada. V. 25, the judge 
Visnudasa, contemplating and sleeping in the court of justice where the 
case is discussed loudly, in spite of his knees being made to move by 
those sharing his seat and his feet dragged by others suggestively with 


bent heads is compared to a bull in the market which also sleeps in - 


spite of the bustle around and its limbs being disturbed (vipanivrsaivaiso 
dhyati nidraim ca yati). Or, again in the same bhdna the libertines arri- 
ving from different places to attend the Vita-assembly at Bhattijimiita’s 
house, and seated along with their beloveds and cracking harmless 
jokes are likened to the bulls in the cow-pen along with the cows to be 
impregnated (uksdno vraja iva bhanti sopasaryah - Pada. V. 119). 


4. In Dhii. V. 42 a full comparison between a charioteer who employs 
the goad properly to make the horse diligent at galloping and a lover 
inflicting marks with the nail and teeth properly in order to effect the 
one-mindedness due to touch is made. 

Yatha pratodo’ vahitam karoti 

jave hayam sdrathisamprayuktah / 

tatha ratau dantanakhavapatah 

sparsaikatanam hrdayam karoti // 
In effecting such a similarity the two ideas are placed parallel to each 


other or in the words of Ruyyaka (Alantkarasarvasva, Ibid. p. 33, 11.1-2), 
in Vastuprativastubhdava. 
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Yet in another context (V. 120) Syamilaka compares the Vita-assembly 
looking like the sky with hundreds of moons in the form of the ladies’ 
faces, the ‘glances directed by them (from the white and black parts of 
the eyes) making the place look variegated, the stout arms of men loo- 
king like the stout iron bars and _ their broad chests. moist with sandal 
paste like. the stone-slabs. 

~ Nabha iva satacandrant yositant vaktracandraii ~~ 
krtasabaladigantam sampatadbhih kataksaih / 
‘saparigham iva yinam bahubhih sampraharair 
nicitam iva silabhis candanardrair urobhih // 


“3. In Pada. V. 92 theré is’a serial comparison. Here an elderly hhump- ~ 


backed harlot is compared to more than one object. She is said to be 
unapproachable to all like a creeper infected with poisonous insects 
(Krimijanitarogém iva latam), as walking confusedly with the charm 
like that of a camel (savibhrantair yataih karabhalilamt prakurute), 
who goes across with her hands thrown out as if through water (muhur 
‘viksiptabhyadm jalam iva bhujabhyam tarati ya) and who appears to 
count the stars with her ever-lifted face (mukhasya uttanatvdd gagana 
iva tara ganayati). 

‘The closely connected figure of Metaphor (Raipaka) occurs less fre- 
quently than the Simile. In some instances both these figures can be 
seen together. In Padima. V. 11 the idea of Saga honouring the master of 
speech and poet Sarasvatabhadra with words (arcémo bhagavantam 
vayam api vagisvaraim vagbhih) is placed in parallel as a comparison to 
three matephors, namely the worship of the sun with lamps, the sea by 
waters. and..the_spring.with flowers (siryam- yajanti_dipaih,.samudram 
adbhih, vasantam api puspaih). In a similar manner Syamilaka praises 
the appropriateness of the union of a Yavana lady with a libertine from 
Malwa as beiing on a par with the plant Atmagupta and the creeper of 
snake gourd resorting to the Khadira and neem trees respectively 
(Pada. V. 116) 

Khadiratarum atmagupta 

patolavalli samasrita nimbam / 

Slisto bata sarinyogo 

yadi yavani mdlave sakta // 


Ripaka, often serially, does occur by itself in many instances. 
For example:— 


1. In Dhi. V. 19 the girdle of Bandhumatika is said to be the dear 
friend to the fingers of the passionate lover, the stream ovine from the 
whirlpool of navel etc. 


2.. In. Ubha, 23.14. the rich Dhanamitra is the full moon in the sky of 
Pataliputra, the dispeller of the darkness of poverty of servants, beggars, 
relatives and friends and one who awakens the water-lily-like hearts of 
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young: ladies (Bhrtyarthi-sambandhi-suhrjjana-ddaridrya-tamo’pahasya, 
yuvatijana hrdaya-kumuda-vibodhanakarasya, kusumapura-nagara-pirna- 
candrasya). 

3. In Pada. V. 88 Taundikoki Siryanaga is a dry silk-cotton tree with a 
few twigs and branches on top, a dark, emaciated, heron-like libertine 
and a desert-goblin of the lotus-pond of the courtesans’ quarters. 

Dagdhah sdalmalivrksah 

katipaya-vitapdgra-Sesa-tanusakhah | 

krsnah krgso vitabako 

veSanalinya marupisacah // 

4. In Pada. V. 131, Visnunaga, wha has been spurned by Madanasenika, 
is a donkey that has been made to listen to the lute-music, a monkey 
whose praise is sung in verses, and the mango juice that is mixed with 
boiled buffalo’s milk. 

Upavinita esa gardabhah 

samupaslokita esa vanarah | 

payasi srta esa mahise 

sahakarasya raso nipatitah // — 

Many metaphoric statements like the following are scattered throu- 
ghout the C.Bh. 

(i) Padma. 8.13. — Kim idam tvaya diva dipaprajvdlanam kriyate? 

Saga asks Miiladeva why he is kindling a lamp in broad daylight 
meaning thereby thet Miladeva was unnecessarily telling a lie to a friend 
like SaSa who knows everything. 

(ii) Padma. 11.14 — Here Saga indicts Vipula’s adviser on love-af- 
fairs why the latter was crossing friends like Sasa without noticing 
like the moon at daylight that does not awaken the white lotuses. 
Bhoh, suhyt-kumudany anavabodhayan divad-candralilaya atikramasi? 

(iii) Padma. 181.21 Saga criticises Pavitraka that by uttering black 
lies about his own pure conduct to Saga he was doing a useless thing 
like the selling of buttermilk in the quarters of cowherds (kim idam 
gopdlakule takravikrayah kriyate?) 

(iv); Dhii. 27.16 — Visvalaka asks who was braying like an ass (ka 
esa gardabhavratam anutisthati?) 

According to Bharata ™ as explained by Abhinavagupta a bhdna shall 
be full of clever, twisted expressions. This is quite true of C.Bh, which 
employs Slesa or double meaning profusely. The following are'a few 
examples of simple Slesa taken at random: 


7a. Comparing Lasya to Bhana Bharata (Ndtyasdstra XXXI. 331-2, G.O.S. ed. 
Vol. IV.) says: 

Bhanavaccaikahdadryam syad 

iihyavastu tatha bhavet // 
On this Abhinavagupta says: : ; ; 

Uhyavastv iti . . . . . pradhanabhidha-chekoktibahulam iti yavat / 
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1. - In: Padina. 9.14 Sasa. asks the poet Sarasvatabhadra why he was in 
search of new words like a cowherd, whose herd has disappeared and 
who as a result is in search of fresh foot-prints? (kim idam nastagoyiitha 
iva gopdlako navapadany anvesase?) 


2. Padma. 114° — Sasa tells to the ‘pitharmarda’ Dardaraka that 





7 the spring season is s delightful + with the cries of the cuckoos ; (Vasantaka- 


raka (who is also a ‘parabhrta’ in that his livelihood is dependent on 
harlots and libertines) 


3. Padma. 20.12 — Here the elderly libertine Mrdstgavasulaka who has 


.- applied-.diverse_cosmetics-.and--make-up-for-looking—youthful-tells--Saga.. 


that due to his disgust for the latter he will give up his elderly appea- 
rance like-on old snake, its hide. (Esa bhavato nirvedat jarad-bhujanga 
iva jaratvacam utsrjami). 


4. In Dhii. V. 2 Devilaka is compared to the rainy’season through Slesa. 
Jaladharanilalepah taditsamadlabhanavihvaladgatrah / 
vikasita-kutajanivasano vito yatha bhati ghanasamayah // 

Here it is said that the Vita, with dark dye like the blue clouds, 
with his body trembling by the touch of a youthful lady like the flashing 
lightning and wearing a dress with designs like the Kutaja blossoms is 
like the rainy season, smeared with dark clouds, full of flashy lightning 
and rich with Kutaja blossoms. 


5. In Dhii 4.6-7 the rivers in the rainy season are said to be unfordable 
due to unnoticeable ghats and carrying dirty waters like crafty women _ 
who are: menstruating (Kalusasalila-vahinyo avibhavantyatir thal _Satha 





~tva naryahduravagaha nadyah). ag? 


Besides the above simple Slesas there are more strained, elaborately 
worked contexts like for example, (i) the satirising of a Hindu sanmya- 
sini Vildsakaundini (Ubha. 15.9 to 18.9). Describing her from some di- 


stance the Vita Vaisikacala says- « Ah, here is the wandering religious 


mendicant (parivraéjikd) Vilasakaundini, coming this way with her gra- 
ceful and gentle steps (salalitamrdupadanydsa) and delightful to the eyes 
like nectar (nayandmrtayamdanarjipad). The swarm of bees, intoxicated 
with the perfume of her clothes, move around (parivrajanti) her,.leaving 
off even the tops. of mango trees ». 


Approaching near he salutes her reverentially saying, ‘I, Vaigikacala, 
bow to you’..She replies — ‘there is no need for Vaisikacala (or one 
steadfast in harlotry) as there may be for Vaigesikacala (one with: firm 
belief in Vaisesika philosophy) * A further conversation between them 
is carried on thus: 


8. Na Vaisikdcalena prayojanam, bhaved Vaisesikdcalena / By this she implies 
that she would find no purpose in conversing with people like Vaisikacala, closely 
associated with courtesans, as with those, strongly believing i in Vaisesika philosophy, 
in which she herself: is proficient. 


Caturbhdni - Literary study 93 


Vaisikadcala — There is a reason for this °. 


Your large, charming and sparkling eyes are not fixed 
on a single thing. Your face with its swollen lower 
lip is more charming owing to the fatigue caused by 
amorous exertions. Your gait, sluggish due to fatigue, 
bespeaks the topic of your love-festivity (suratotsava- 
prakaranam dcaste). Fortunate one (subhage) ", clearly 
you lover! has spoken to you of the speciality of 

the category of love ?. (V. 16) 


Sannyasini — Ah, the slave (ddsa) 3 has spoken as befits himself. 


Vaisikacala — Fortunate lady (subhage), blessed are the slaves 
of your lotus-feet (te caranakamala-yugalasya ddsah). 


Charming one (varatanu), how can such a thing happen 
to a person like myself, who is depleted of all merits 
(asmadvidhasya ksinapunyasya)? (V. 17) 


Sannydsini — Talking to persons who are beyond the six categories “ 
(satpadartha-bahiskrtais saha) is prohibited by my teachers (gurubhih 
which may mean ‘elders’ also). 


Vaisikacala — Respectable lady, this is quite proper, For, 
Long-eyed one, your body is the ‘substance’ (dravya) '; 
Your dear personality and such other things are the 
‘qualities’ (gundh) '*; your youth is the common. 


9, That is, for her preference to Vaisesikacala. 

10. Essentially ‘subhaga’ means ‘conjugal felicity’ and by using this apt vocative 
Vaigikacala satirises Vilasakaundini, whose sportive movements as described in 
this verse, are quite in keeping with her name. 

11. ‘Priyena kathitam’. ‘Priya’ here refers to her lover as also to her dear subject 
of Vaisesika philosophy. 

12. ‘ Ratyarthavaigesikam’. Here ‘artha’ is used in the sense of ‘ paddrtha’ or 
predicable, which according to the Vaisesika philosophy, is six-fold, namely, dravya, 
guna, karma, samanya, vigesa and samavdya. The knowledge produced by a parti- 
cular dharma, of the essence of these six categories is said to result in the supreme 
good- Dharmavisesaprasiitad dravya-guna-karima-sdmdanya-vigesa-samavayandm  pa- 
darthanadm sddharmya-vaidharmyabhyam tattvajfidnam nissreyasam / (Kanada 1.i4); 
This ‘nigfreyas’ of Kanada is referred to in the verse as ‘rati’ or joy. The Vita sati- 
rises the lady also that her lover has taught her the specialisation in matters of love. 

13. Purposely the Vita replies back with the same word ‘dasa’ used earlier by 
the lady derisively. 

14. That is, those who do not accept the six paddrthas. In reply to this criticism 
the Vita, as befitting himself, displays his knowledge of the six paddrthas by finding 
them all in the lady before him. To show off his superiority, he adds Yoga and 
Moksa too (V. 18). . 

15. Prthivy dpastejo vdyur Gkagam kalo dig atma& mana iti dravydni / (Kanada 
Li.5). All these are existent in a person. 

16. Riiparasagandhasparséh samkhyah parimdadndni prthaktvam sarmyogavibhadgau 
paratvaparatve buddhayah sukhaduhkhe icchddvesau prayatnas'cs gundh / (Kanada 
Li.6). The ‘gunah’ in the sannyasini are clear enough. 
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property (samdnya) "; young men praise your action 
(karmani) 8; people desire eternal connection 
(samavdya) °.with you as there is some speciality 
(vigesa) in you; your union (yoga)” is with young 
men liked’ by you and your release (moksa)?! is from 
people whom you do not like (V. 18). 


-Sannyadsini- —=~I~know~ Sarhkhya2:-« The~soul~is~ stainless + -without~ eo 


attributes %, and the thing that has experiences », . 


Vaisikacala — Alas, I am silenced?” Madam seems to be somewhat 
anxious in the course of our talk. I ought to avoid being a hindrance to 


_amours of the young. Madam may go. 


It may be noted here that Abhinavagupta quotes the entire conver- 
sation between the Vita and the Sannydsini, excepting verses 16 and 17 as 
illustrating the Laksana called Aksarasarhghata, where, by varied double 
meanings or equivocal words there are interesting repartees. 

Aksarasarnghato vividha- rslesokiya va aksaravipar ‘ydsena 


vitah — « Vaisikadcalo 'ham abhividaye ... . . hanta 
niruttarah smah » / 
-Natyasastra G.O.S. ed. Vol. II. chap. 16. pp. 349-50 


17. Samanyam Visesa iti buddhyupeksam / (Kanada Lii.3). Defining Sdmanya and 
Vigesa as the notions ‘genus’ and ‘species’ respectively, Kanada says here that they 
are relative to the understanding. The Vita however, satirises the ascetic that her 
youth is a public property to be enjoyed by all. 

18. Utksepanam avaksepanam Gkuficanam prasdranam gamanam iti karmdani / 
(Kanada 1.i.7). The sannyasini ’s graceful movements are referred to. 

19, Samavaya is ‘nityasambandha’, as between a substance and its qualities. or 





“between a whole and its parts / (Kanada JITi8); "also the continous amorous asso- 


ciation of the ascetic. 

20. Non-existence of pain is Yoga. Cf. Tad andrambha Gtmasthe manasi Sarirasya 
duhkhabhavah sa yogah / (Kanada V.ii.16). With reference to the sannyasini yoga 
is « union », 

; 21, Absence of conjunction with the physical body and also of re-birth. Cf. 
Tadabhdave sarnyogabhavah aprddurbavas-ca moksah./ (Kanada V.ii.18). 

22: To claim her superiority over the Vita she boasts that she knows the 
Sarhkhya Philosophy too. She also means that she knows ‘discrimination’ (between 
different sorts of men) and thereby can understand that the Vita is a low type 
of man. So her following sentence ‘Alepeko nirgunah ksetrajfiah purusal’ applies 
to both Sarmkhya Philosophy and the Vita. 

23. ‘Purusah' the soul that is passive and merely the bhoktr in Sarhkhya; 
man’ with reference to the Vita. 

24. ‘Alepakah’ - the soul that is not affected by joys and sorrows; also the Vita 
who is not properly made-up. 

25. ‘Nirgunal’ - the soul that is not constituted of the three gunas Sattva, 
Rajas and Tamas (‘Nirgunas tatha sattvadiguna-rahityat’ - Saikhyatattvavivecana, 
p. 11); also the Vita without good qualities. 

26. ‘Ksetrajfia’, the soul that knows fully the physical limitations like the body; 
bps reference to the Vita ‘Ksetrajfia’ means a person associating himself with many 
adies. 

27. ‘Niruttarah smah' - The Vita has no more comments to make, or the Vita 
cannot be surpassed by anyone. That the latter meaning is also intended in the 
context is evident in the Vifa passing some more satirical remarks on the ascetic. 


‘a 
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(ii) Using the terms prevalent in Buddhist philosophy Siidraka 
ridicules Sanghilaka, a monk of the Buddhist order (Padma. 23.1 to 
24.14). Saga, the Vita, seeing Sanghilaka at the vesavata, describes him 
as follows: 


Who is this fellow emerging from the courtyard of a 
harlot’s house, with his body wrapped up in a dirty 
mantle, and having contracted all his limbs? Ah, now 

I notice the hem of his yellow ascetic cloth slipping 

down: due to his hurry. Of course he is the depraved 
Buddhist monk Sanghilaka, a resident of Dharmaranya 
(Dharmdranyanivasi). The precepts of Buddha have indeed 
proved its excellence in that it is honoured everyday 

in spite of its being defiled by such falsely shaven, 
pseudo-monks! Or perhaps the holy waters are not defiled 
even if drunk by crows. On seeing me he tries to run 
-away, hiding himself. Let it be. He cannot pass by 
without being hurt by my word-arrows. I shall indeed 

talk to him (Padma. 23-1-12). 


After this the following imaginary conversation takes place between Saga 
and Sanghilaka: 


Sasa — Ah goblin of the monastery. (or of enjoyment, Vihdra-vetala), 
where do you go now like an owl fearing the day? 

Monk — I am just now coming from the monastery. 

Sasa — Of course I know the addiction to monastic life (or to-sports), 
vihdrasilata) of your reverence. You fellow, where are you going now, 
fearful like a crane in the lake of the courtesans’ quarters? Are you 
practising the alms of dalliance? #8 

Monk — I have to console Sanghadasika, sorrowful by her mother’s 
death, in Buddha’s words. 

Sasa — Alas, I imagine the Buddha’s precepts slipping from your mouth 
to be the slipping of water as a ceremonial under the illusion of liquor. 


A monk entering a courtesan’s court-yard, either by 
illusion or incidentally, shines no better than the 
auspicious syllable Orn used in the siitras on ars 
amatoria of Dattaka (V. 24). . 


Monk — Pardon me. One ought to be truly kindly” disposed towards 
all living beings. 


28. ‘Suratapindapata’. ‘Pindapdta’ is the type of bhiksd when the mendicant, 
while going on an alms-round, receives food in his bowl. Sanghilaka is satirised 
whether his visit to the courtesans’ quarters is to enable any harlot to come within 
his clutches of her own accord. 

29. While ‘prasdda’ is compassion, ‘prasanna’ is a kind of spirituous. liquor made 
from rice. Cf. Jadtaka I. 360. So ‘Prasannacittena’ means both ‘compassionate’ and 
‘addicted to drinks’. Throughout the conversation the monk means the former and 
the Vita, the latter. : 
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Sasa — Rightly indeed is your reverence ever-gracious* and by the 
cessation of your cravings?! you are sure to obtain final emancipation ae) 


Monk (saluting) — Well, I may be released *. 


Saga — All right. Enough of unnecessary trouble. To be sure emancipa- 
tion is indeed very difficult for you. 





, Sasa — - Ha, ha! You have done everything. Only ‘this is left out. This 
. monk who does not swerve from the five precepts of Buddha is missing 


his timely meals! Go away, you hypocrite! Go, you are a Buddha. 







jumber of general observations on hu 





every other type of Sanskrit compo iti , the C.Bh. contains 





of fate or such other things coming under the scope of Arthantar anydsa. 
In. this-connection- the major-part-of Dhii-(from.29.1-to V..69).that.discus- 
ses many topics of diverse importance on the amatory art is noteworthy 
for a large number of general maxims. As the C.Bh. edn. of Motichandra 
and Agrawala gives an the Arthdntaranydsas in Appendix IT. (PP. 265-7), 
there is no need to deal with them here again. 


The closely allied figure of Aprastutaprasarisd, referring to or ‘descri- 
bing a non-contextual object to stress a point of pertinent interest can 
be found in istances like the following: 


(i) 


~ ii) 


(iii) 


(iv) 


Ubha. 28.10 — To emphasise the fact that Priyahgusena with 
her loveliness and proficiency in the art does not need the Vita's 
assistance in her forthcoming dance-competition the latter says 
-Sakalasasankavimalayam nasti dipaprayojanam (the lamp ser- 
ves no purpose on a night Bent with the full ae 





without the beat of drum) to mean that Saisilaka thas erie 
the dalliance without the necessary preliminaries. 


Padma. 23.71 — Na vayasocchistam tirthajalam upahatam bha- 


' vati (the holy waters left over by crows are not defiled), a sar- 


castic reference to the amorously inclined Buddhist monk 
Sanghilaka uttering Buddha’s precepts. 


Pada. 11.8 — Na vanaro vestanam arhati 'gardabho va varapra- 
hanam vodhum / (A monkey does not deserve a turban nor a 
donkey, to draw the best carriage) to mean that. Visnundga is 
not fit to be kicked by the excellent harlot Madanasenika. | 


Besides statements like the above there are verses too with Aprastu- 
taprasamsa. Siidraka refers to the approach of Miladeva to. Vipula to 


30. ‘Nityaprasarmah' means also ‘addicted to. drinks always’. 

31. ‘Trsndcecheda’, ‘quenching the thirst’ also. 

32. ‘Parinirvdna’, ‘quenching the thirst’ also. 

33. ‘Mucyeyam’. Taking ‘this ‘imoksa’ as ‘efriaricipation’ Saga: satirises him in 
his following reply. 
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appease her anger and the latter’s remonstrant attitude to her lover 
through reference to the approach of the autumn to clear the dirt in 
the rivers due to rains, and the throwing away of a fan in winter contem- 
ptuously. 

Prapta iva Saratkdalah 

pravrtkalusam nadim prasddayitum / 

Ksiptah kadarthayitva 

_ hemante talavrnta iva // 
— Padma V. 13 


Similar is the reference to the many stars born of Daksa enjoying 
the single moon and two creepers grown from one root and climbing 
up a mango tree, to point out the appropriateness of the two sisters 
Devadattaé and Devasena falling in love with Miladeva (Padma. V. 42). 

Daksatmajah sundari yogatarah . 

kim naikajatah sasinam bhajante / 

Gruhyate va sahakdravrksah 

kim naitkamiilena latadvayena // * 


Utpreksa or poetic fancy figures in a few instances. The tears flo- 
wing down from the eyes of Ramadasi are fancied to be counting the 
faults of her lover Kufijaraka (Dhi. V. 32). After the sunset, in some 
houses there are lights seen through the window, and others are still 
dark. And with the walls of the houses newly whitewashed, it appears 
as though decorative designs with the paste in black and yellow are 
drawn on them (Pada. V. 105). More interesting and novel is the descrip- 
tion in Pada. V. 106 where the moon, falling through the many shining 
ear-ornaments of ladies, is reflected in the ladies’ wine-cups with lotus- 
petals thrown inside, as if to listen to the intoxicated women tell the 
moon, ‘do you come towards me through the interstices of lotus-petals to 
kiss me? Rohini does not see you, tell me, give up your trembling’, and 
such other meaningless talk. 

Kim nilotpalacakravivarair abhyesi ma cumbitum 

na tvam pasyati rohini, kathaya me, santyajyatam vepathuh / 

matténdm madhu-bhajanesv itikathas Srotum sahasa@ iva 

strindm kundalakotibhinnakiranas candras samuttisthati // 


With yet another fanciful stroke of poetic flight culminating in a mi- 
xture of Utpreksd and AtSayokti Syamilaka draws the picture of the 
moon forming a sort of bridge across the waters in the lakes with its 
own white rays throwing its streak of light on the plantain trees as the 
latter’s stem, painting again the rows of palaces with white colour, and 
gliding from the sprouts like pearls (Pada. V. 108). 


34. Abhinavabhdarati (G.O.S.edn. XVI. p. 353) quotes this verse to illustrate the 
laksana called Drstanta. ; 
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hepa 


..... Viracayati.maytikhair dirghikdmbhassu setum 
visrjati kadalisu svah prabhddandarajih / 
‘punarapi ca surhdbhir varnayan saudhamalah 
Ksarati kisalayebhyo mauktikdniva candrah // 


Other Alamkdras that occur sparsely are: 
1. Sandeha or poetic doubt in Pada V. 77. where the stout, rounded 





~ figure of Upagupta is suspected to be a water-jar or a leather bag con: ~~ 


taining fluids or a headless trunk or two store-rooms. 

2. Ullekha® in Pada. V. 14. in which Visnunaga is considered a cow, 
an insane person and a eenaees by the memebers of the braéhma- 
_napithika.. ~ — 
3. Parivrtti* or: ‘Barter 4 in . Dhiii. Vv. 55 where the: life of ¢ a . lover i is vaalae to 
have been: purchased. by’ his beloved for a high price _n she incities 
him to hurry up the sexual congress. 


In natural description (Svabhdvokti) also the authors of the C.Bh. 
show their deft hands, in the descriptions of persons, things and situa- 
tions, that reveal minute observation and ability for realism. For.example: 


1, Padma.:29.12 to 31.3. —.a miniature drawn of Priyanguyastika enga- 
te ged i in ball-play, of her charming poses, attitudes and graceful move- 
ments. Priyanguyastika is playing with a red ball (manahsilam 
kandukam) in the garden amidst her friends who count her ball- 
beats, as:she has: made a. bet with them. She has just lately bloomed 
into youth, which fact was evident in her limbs and conquetish 
movements. Tossing up the red ball by her sprout-like hand with 
-moving fingers she appears like a nipa creeper, constantly bending 


soenion GON: lifting .up_in_the .act_of_touching- its single_flower_by_the-ends.... 


of its twigs, She presents a charming sight indeed by her bending 
down, getting up, going round, jumping up, retreating, running 

.. and such variegated movements. Even the wind appears to be lovin- 
gly disposed towards her inasmuch as he is longing to enter her 
blown-up dress in the course of her whirling, turning and springing 
up. In her excitement due to ball-play her ear-ornaments dangle, 
arms move fast, the blooming flowers from her locks of hair are 
thrown and strewn around, her girdle is tossed up and down die to 
the quick movements and the waist is made to bend due to the 

. weight of her moying breasts. By her jingling ornaments the garden 

is as it were, filled with the clamour of agitated, birds. The skill in 
dancing of her friends was indeed put to shame ey, Priyanguyastika 
under the pretext of ball-play. 


2.:. Dhit. V. 3 to V. 8 — Description of the rainy season. 


35. Ekasyapi nimittavasad anekadha grahanam ullekhah / (Alarhk@rasarvasva, 
Ibidern, p. 58. 1. 7). 

: (36. Pe eae samadhikanyiinair vinimayah parivrttin / (Alarnkara- 

sarvasva, Ibidem, p. 191. 1. 10). . tia 
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3. Ubha 5.1 to V. 6 — Description of Pataliputra and the quarters of 
harlots there. 


4, Pdda. 21.8 to V. 24; V. 27 to 39.1 — a detailed description of Sarva- 
_ bhaumanagara, its market and vesavata. 


5. Pada. 117.13 to V. 121 — the arrival and reception of Vitas at the 
residence of Bhattijimiita. « At Bhattijimiita’s house an archway is 
formed with the silver water-pots lifted by the attendants to wash the 
guests’ feet and the outer courtyard was blocked up with many car- 
riages. Well has it been said that the undertakings of the great are 
great indeed. Now the five-coloured flowers are let loose and scattered 
up, stung garland is worn, incense-smoke is spread, lamps are blazed 
up, welcome is uttered, carriage is dismissed, confusion is noticed, 
song is sung, musical instrument is played, hand is offered, words 
are spoken softly, people are embarced affectionately and lovingly 
held, modest salutation is made, the back of the person is touched, 
pepole come knitting the eyebrows, sandal paste is offered, scented 
pastes and unguents are applied, scented powder is strewn, and 
the paramours make fun, which is well received by the sensualists ». 


(3) Episodes and allusions. 


In a mono-narration like the bhdnas in the C.Bh. containing descri- 
ptive passages and figures of speech as shown, above it is natural to 
except some allusions to episodes and characters in epics, purdnas and 
other well-known stories. As is also to be expected the courtesans are 
referred to more than once as being like their divine counterparts, the 
apsarasas, nay, even to excel them (Ubha. 5.6; 28.22; Pada. 50.5) and the 
high mansions are likened to the tops of Kailasa mountain (Ubha. 5.6; 
Dhi 16.1 or to an aerial car (Pada. 50.5). The concluding part of Dhi. 
(65.1 to V. 68) is specially noteworthy for the detailed sarcastic criticism 
of the concept of heaven or svarga with its special, characteristics. Hea- 
ven is a mirage. Even if such a thing exists, the supposed golden houses 
and trees there stand as evidences for the stinginess of the celestials, 
leaving no gold for. ornamenting the ladies. An idealistic abode with no 
vices like anger and jealousy, the residentes there having no sleeps and 
being constantly in fear of curse from the gods, [svaradatta shows that 
such a heaven is sought for by people who do not examine things in the 
proper perspective, who lack discrimination, and who are unable to find 
that life with harlots in the mortal world is a veritable heaven in itself. 


1, The following episodic references are used merely to corroborate a 
particular idea: , 


(ij) When Magadhasundari waits at her door for her lover, Saga 
indulges in a guess as to who could be the lover invited for 
her dalliance-sacrifice like Indra (Ko nu khalv ayam mahendra 
iva suratayajfidya ahiiyate? — Padma. 33.30). 
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-Daksa’s-many daughters loving-a-single moon-to-point~ to the 


appropriateness of the sisters Devadatta and Devasena loving 
the same Miladeva (Padma. V. 42). 

Devilaka’s statement that it is difficult to find a person who 
has no association with women as it is heard that even Indra 


‘ and others. fell in love with women like Ahalya. 
—————<“Tam aham na pasyami yas strisu prasangam na gacchet-/~~ 


Sriyante hi — ‘Mahendradayo ’py ahalyddyasu vikrtim 
Gpannah’ (Dhii. 64.4-5). 


It is noteworthy here that Vatsyayana’s Kama Satra, I. i145 cites 


._the.instances.of Indra,.Kicaka.and.- Ravana who were-undone when_they..... 


seduced respectively Ahalya, Draupadi and Sita, in the context of presen- 
ting the prima facie view (parvapaksa) that amorous pleasures ought 
‘not to be sought for. 

Devarajagca.ahalyam,. atibalagca. kicako. draupadim, 

ravanas ca sitim apare ca anye ca bahavo drsyante 

kdmavasaga vinasta ity arthacintakah / 


(iv) 


(v) 


The rows of mansions in Pataliputra with the Vedic chants, 
music and the twang of bow-strings compared to the faces of 
Ravana whose proficiency in Sama Veda, music and archery 
are well known (Ubha. 5.5). 

The fighting of Indradatta from Konkana with a young ele- 
phant trainel in dancing resembles that of Bhagadatta (Saficd-. 
rayan kalabhakam gajanartakam va vesyanganesu bhagadatta 
iva indradattam — Pada. 54.ab). The fighting of Bhagadatta, 


_... mounting on_an_elephant,_ with. .which_Indra_won_over_the. . 


(vi) 


demons, with Bhima is narrated in Mahabharata VII. 25.19-20. 
A libertine nicknamed Vitapravala carrying away his beloved 
against the wishes of the latter’s parents on an elephant is 
likened to Udayana taking off Vasavadatta in Pada. V. 117. 


(vii) The fights with clubs between the libertines while they were 


young referred to be similar to those between Bhima and Duryo- 
dhana in Pada V. 121. 


2. The following allusions are used sarcastically: 


(i) 


The parents who prevent their sons form associating with har- 
lots make Devilaka feel that like Parasurama intent on killing 
the ksatriyas with an axe he himself would rid the world of all 
parents. 


Atra me grhitaparagor jamadagnyasya ramasya ksatriyavadhodyata- 
syeva lokam apaitrkam kartum matir jayate / (Dhii. 11.21). 


Gi). 


The ever-closed entrance to the house of Viévalaka and Su- 
nanda, enjoying pleasures always, is like Kumbhakarna’s face 
(Kumbhakarnavadanam iva nityanimilitabhavanadvaram - Dhii. 
27.5.). 
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ii) Devilaka announces himself funnily from outside that he is 
Yama’s messenger having come for the sake of Sunanda. When 
the door is not opened for a while Devilaka pronounces a 
curse that Sunanda would spurn Visvalaka (a curse that is 
expected to make even people in Brahmaloka tremble) (Dhii. 
21.17;28.6). 

(iv) The enjoyment with a lady whose anger has been removed 
lately excelling even the thing that goes by the name of nectar 
that was got from the ocean with medicinal herbs inside and 
churned by the Mandara mountain and which is an elixir for 
maintaining age and vigour. 

Yat punah kopapagamad aGgatam tat surdsuraviddhamandarapidite 

sarvausadhipraksepapyayitavirye bhagavati salilanidhau yad 

utpannam amrtasarnjiakam kim api Srityate dyur vayo 

‘vasthipanam rasdyanam tadapy ativartate / (Dhii. 48.4). 

(v) How is it possible to have confidence in the divine celestials 
who were responsible for the birth of sages like Vasistha and 
Agastya? 

Vasu vasisthagastya-prabhrtayo maharsayah samutpannds tasu 

ko visrambhah? (Dhi. 67.23). 

Vaistha and Agastya are said?’ to have been born in pitchers when the 
semen of Mitra and Varuna was dicharged on seeing Urvasi. The sarcasm 
in the above Dhi. statement is that the mortal harlots are not depen- 
dable either. 

(vi) The libertine Harisiidra spurned by Mayiirasena is compared 
to the black serpent on whose hoods young Krsna danced in 
the waters of the Yamuna (Pada. 100.23). ‘ 


3, In Udha. V. 21 Vararuci says sarcastically that the harlots, after 
enjoying a person and his wealth to their hearts’ content, give them 
up with a sense of detachment in order to please their mothers, 
just as the souls give up their bodies. 

Lubdha vesyas tan anyasarnrafijanartham dehan vairagyad 
dehivat santyajanti / 

This is an echo of Gita 11.22 where is said that the soul enters new 

bodies in the course of transmigration, after giving up the shattered 

bodies as a man casts away tattered clothes to put on new ones. 
Vasamsi jirndni yatha vihadya navani grhnati naro ‘parani / 
tatha Sarirani vihdya jirnany anydni sarmyati navani dehi // 

4. When the chief Vita hears about the incident of Visnunaga having 
been kicked by Madanasenika, he remarks that well indeed has it 
been said that a man, living a full life enjoys happiness (Eti jivantam 


37. See Brhaddevatd, V. 149 ff. 
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nando naram varsasatair api - Pada. 8.6).-In Rariayana (Critical 
edn. Baroda}, Sundara. 32.6 Sita tells Hanuman that the latter’s 
information about Rama was an auspicious tiding and adds that a 
‘long-lived person can find happiness some time during his life-time. 
5. On knowing that Bhattimakhavarman had just then enjoyed a certain 
Puspadasi, who attained maturity only that very day, the chief Vita 


-—-declares-him-to-be-the-most-annoying person; ~ worthy of censure ‘by’ ~ 


the noble. Saying that he was only favoured thereby Bhatti refers ~ 
to a verse as form Mahabharata in which Arjuna is supposed to 
have told that that person who has not many enemies, who does 
not annoy anyone, and whom people collectively do not censure, is 


“the worst of men. It follows from this that Bhattimakhavarman ~ 


is the. best man as he is reprovable by the noble. 


Evam apy anugrhitosmi / Na tvaya Mahabharate Srutapiirvam — 
Yasyamitra na bahavo 
“. yasmdadn nodvijate janah / 
yam. sametya na nindanti 
sa partha purusddhamah // 
— Pada. 49.4-5; V. 49 
Moticandra and Agrawala (Ibid. p. 186, fn. 48.4) and Schokker (Ibid. 
p. 217) rightly say that the above verse is not to be found in the Maha- 
bharata. However the second foot here occurs as the first foot in Gita 
XIT.15: 
Yasman nodvijate loko 
lokadn nodvijate ca yah / 
harsdmarsabhayodvegair 
~~mukto-yah sa ca me priyah // 
The Pada. verse moreover, gives in its first three lines the qualities of a 
noble-minded person and declares such a man as ‘purusdidhama’ in the 
fourth foot. By this inconsistency Syamilaka makes it clear that he is 
satirising Bhatti in a novel definition of ‘purusddhama’, taking just a 
line form the Gita and ere the whole verse to the HAGE ate 
itself, 


6. In Dhid. V. 42 a man enjoying sensuous pleasures is compared to 
a charioteer who goads the horses properly, and in Pada. V. 122b 
Manmatha is called «the master of the sense-horses » (Indriya- 
vajyadhiga). Both these references are echoes of Kathopanisad III. 4 

‘Indriyani haydn dhur visayams tesu gocaran’. — 

7. As shown in the edition of C.Bh. (p. 30) by Motichandra and Agra- 
wala; Padma. 21.26 — Andgatasukhdsaya pratyupasthita-sukhatyago 
na purusarthah is an echo of Mahabharata, Santi, 138.36 % » (Camteal 
edn. Poona). 


38. The reference Santi 132.36 as given in the C.Bh. edn. (Ubidem) is evidently 
a printer’s mistake. 
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(4) - Literary references. 


In a composition of the type of bhdya the occasions for references 
to the branches and study of Sahitya and Sdstra are less, unless it is for 
the sake of criticism. Nor do the authors of the C.Bh. go out of the way 
to flaunt their knowledge of the different branches of literary studies 
or their technical terms. ae 

(i) Proficiency in threefold knowledge (traividya-vrddha) which 
could be the triple Veda or the three branches of study, dnviksiki (logic 
and metaphysics), dandaniti (the science of government) and vartta 
(pratical arts like commerce and medicine) is referred to in Pada. 12.5; 
78.1; 143.1, 

(ii) A palm-leaf manuscript (patraka, tdlapatra) is mentioned in 
Padma. 35.19, 20, 25; 38.20 in connection with ‘Kumudvatiprakarana’. 

 Giiy That a poet takes great trouble in finding out suitable words 
and arranging them:and that this strain on the part of the poet while 
composing his work duly compensated by the reward in the form. of 
appreciation of his kdvya by literary critics, is stated by Syamilaka 
(Pada. V. 3). This view of Syamilaka is referred to in Rajasekhara’s. 
Kavyamimarisa (G.O.S.1.), p. 11.1.12. For details see Schokker’s Introduc- 
tion to his edition of Pada., p. 15. 

(iv) One of the persons met with by Saga in the streets of Ujjain: 
is a grammarian Dattakalasi, son of Dandaégiika. Dattakalasi is a student 
of the Paninian school of grammar, and his staunchness to it goes to 
such an extent,that he has the name of Panini prefixed to his own name. 

Just before meeting Saga he has had an oral dispute with the gram- 
marian-bastards (Vaiyadkarana-paraSava) of the Katantra® school, who 
are strong in attacking (or in their great number) like the crows (bali- 
bhugbhir iva sarnghatabalibhih). Saga remarks that this dispute between 
Dattakalasi and the Katantrikas is like the fight between the crows and. 
owls (kakoliikam) © from which Dattakalasi has come.off with his wings 
unclipped (aliimapaksa, which could also mean that his viewpoint was 
not thrown out). Being a grammarian he is a repository of syllables 
(aksarakosthagdra) and his exuberant use of out-of-the-way grammatical 
forms of words grips a person like a snare (vag-vdgurd). For example 
he greets Saga with an enquiry about his sound sleep, ‘api sukham 
asayisthah’ (S-aorist form). When Saga says that he has to go, Datta- 


- 39. The Kdtantra Vydkarana, also called Kalapa or Kalépa and Kaurmdra is:by. 
Sarvavarman to whom the system is said to have been revealed by God Kumiéra.. 


According to Kathdsartisagara 1.7.10-13 it was devised to teach Sanskrit easily in a 
short time to king Satavahana; this tradition will chronogically place it in the 
first century A.D. Winternitz and Keith assign it to 3rd or 4th century A.D. For more 
details see: New Catalogus Catalogorum, Vol. III, pp. 306 ff. . 

40. The natural enmity between the crows and owls, see Panini IV iii. 125; also 
the name of the third book in the Paficatantra. ; 
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kalasi asks him where he wants to go and why he desires to run away, 
using in both cases the desiderative forms, ‘saficicirsuh’ and ‘dudriisuh’. 
These harsh-syllabled words draw the remarks from Saga that he himself 
is not fit to be attacked by the word-thunderbolts, cruel like the blows 
with sticks, or worthy of word-calamities of:grammarian that sprinkle 
the ears with poison and are horrible like the vomitting of a camel. 
--Dattakalasi_ought_to_speak.to-Sasain-a-natural-style. eters 

‘Ha dhik, prasidatu bhavan / Narhasy asman evamvidhaih 

kasthapraharanisthurair vagasanibhir abhihantum / 

Sadhu vyavaharikaya vaca vada" / Abhajanam hi 

vayam idrsandm karabhodgdra-durbhaganam Ssrotiavisa- 





~nisekabhitanam vaiydkarana-vag-vyasananam 7 (Padma. 1631-35) 


That Dattakalasi used similar harsh-syllabled, “obscure grammatical 
forms and. vulgar words to his beloved Rasanavatika-also-is clear from 
his narration that the previous day, when he went to the wall of the 
courtesans’ quarters (vesakosthakam), desirous of sporting (riramsaya), 
Raganavatika approached him who was making his offering to the gods, 
as if wanting to hold him (jighrksativa). At that time he told her — ‘Wret- 
ched lady, don’t touch me (ma ma spradksih) when I am offering to 
the gods’! 

When SaSa indicts Dattakalagi of his frightening even women with 
fiery sparks of grammar (vydkarana-visphulingadbhir vagbhih) Dattakaléi 
remarks — ‘How shall I ever speak words, ‘sweet and delicate like a 
lady’s body (strisariram iva madhuryakomalam) in preference to the 
speech, like the deadly weapon of Sataghni made of several metals 
(anekadhatusataghnim, or speech that kills or attacks hundreds (of 
scholars)--with-many—roots)-and-which-is-earned—by defeating-many;- Pelee 
quent, excellent disputants?’ (Padma. 16.35-37). 

(v) In Pdda. 8.5. too figures a similar grammarian Visnunaga, bom 
bastic in speech. 

(vi) Referring to the adviser of the harlot Vipula (Vipulamatya), 
Siidraka says that he is ‘Kamadattaprakytakavya-pratisthanabhatah’. 
Although the exact meaning of "pratisthana’ is not clear, it is possible to 
say that Vipulamatya had some chief part to play in a: scree kdvya 
called ‘Kamadatta@’. 

Kamadatta, an uparipaka of the Bhdanika-class is mentioned” in 
Sahityadarpana VI. 312/313, Natakalaksanaratnako§a, I. 3161, and Alarir- 
karasangraha IX. 134. A Vithi of the same title is quoted in the hitherto 
unpublished commentary of Bahuriipamisra on DaSariipaka. Also a K@- 
ma-dattapirti. is quoted in N@takalaksanaratnakosa J.876,. A Prakrta 
kavya of this title is hitherto unkriown. 


41. CE. Natyasastra G.O.S.edn. XVI. ‘127 (p. 346): Cekriditaprabhrtibhir viky taisca 
Sabdair, yukta na, bhanti lalita bharataprayogah. 
42. New Catalogus Catalogorum, III. p. 347. 
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(vii) The poet Sarasvatabhadra of Katyayana gotra and son of Sara- 
dvati figures in Padma. 9.4 to 10.3. Just before Sasa meets him, he has 
composed a verse on the spring (V. 10) which is written on the outer 
wall of the poet’s residence. With the white chalk in hand, and drama- 
tically gestisulating by the movements-of his body, eyes and eyebrows, 
the relishing of an idea that he has obtained after much thought he 
seems as it were, to enjoy the game ‘Cakrapidaka’®. The following in- 
teresting imaginary conversation takes place between the poet and Saga. 
Sasa — Friend Katyayana, why are you engaged in ruminanting in the 

air? 

Poet — It is only the goblin of poetry (kdvya-pisaGca) who drives me there. 
Saga — Oh, no! You, the shoemaker who strings bits of words in old 
poetry (purdnakdvya-padaccheda-grathana-carmakdra)| Why do you 

search new words, having forgotten the collocation of words like a 

cowherd (who seeks fresh foot-prints when he has lost his herd)?“ 

And, on what theme have you written the verse? 

Poet — Indeed, it is on the currently enjoyable spring. 
Sasa — Is it possible to hear it? 
Poet — Of course! It is on the wall. Please read. 

After reading the verse (Padma. 10) Saga wishes that it way bring 
fame to the poet like the acquisition of a good son, and that the poet 
may not receive adverse criticism of his work. 

Of the many libertines glorified sarcastically in Padda., there are six 
poets too. They are. 

(viii) Dayitavisnu: He is in charge of the king’s armies and a 
bastard-poet (padragavah kavih). He shares with the kings, the honour 
of having auspicious songs sung while going to bed and getting up. Due 
to his regular attendance at the temple his dress has the scent of bdel- 
lium and his knees and forehead bear three deep scars. Thus he is closely 
attached to both the royal household and the temple. But yet, in a 
quarrel at the courtesans’ quarters in Eastern Avanti, his fingers were 
removed. At Padmanagara his enemies pierced two arrows in his thighs. 
Even now he expends much of his wealth in aphrodisiacs. (Pada. V. 20) 


He also gives large sums money to courtesans. Although of poor health . 


he enjoys the talk about love (Pada. V. 21). 


(ix) Aryaraksita from Sibi country (Pada, 17.2; 132.d to V. 135). He 
sells his poems for a cup of wine in the houses of brahmins. He is a parti- 


43. According to Loman (pp.. 74-75, his edn. of Padma). « Cakrapidaka is a game 
with a grooved disc laced with a string; one end of the string is held by a finger 
and the disc goes up and down». The manner of the circular movement of the 
chalk between the fingers of Sdrasvatabhadra is perhaps intended in the context. 

44. Kim idam nastagoyiitha iva gopdlako navapaddny anvesase? 
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cipant: in the Vita-assembly at: Bhattijimuta’s residence and suggests 
that a mouthful of rum from Madanasenika shall: be-made to reach the 
Sead of: -Visnunaga. 


%) Aryaka from the South (Pada. 139.2-3; V. 140). He too-is present 
at.the Vifa-gathering and suggests that Madanasenika shall strike Visnu- 
__ naga) with | her ear-lotus. _ 





(xi-xiii) The three poets Gupta (Pada. 142: 142. 13: 143 ab). Mahesva- 
radatta (Pada. 143.1-2; 143 cd) and Daseraka Rudravarman (Pada. 144.1-2; 
V. 145) are three other poets who participate in the proceedings of the 
Vita’s gathering and each of them suggests an expiation for Visnunaga. Of 


~-these Gupta~and~ Maheégvaradatta~- are’ close friends occupying’ the’same~~~~ 


seat and are gifted poets. Their compositions are in imitation of Vararuci. 


